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Abstract:For recent programs on screens, filmization communication of internet literature has 

ascended as one of the major communication forms. Thanks to the popularity of internet and mobile 

devices, this specific way of communication enjoys a tremendous speed of spread. Besides, the 

adapted programs often manage to preserve the uniqueness and innovative elements in the style and 

topic and cater to the characteristics of audiences and channels during the circulating process. 

Furthermore, these programs also take the advantage of modern video and audio technologies, 

presenting a visual and audio feast for the audience. However, undoubtedly, as the upsurge in 

filmization of internet literature evolves, the market has become a mixed bag, casting undesirable 

shadows over the filmization communication in the industry. Therefore, how to protect the 

prosperous, healthy and sustainable development of the filmization communication is a topic worth 

considering. 

1. Introduction  

Nowadays, the adaption of internet literature to films or TV series on screens has become a common 

phenomenon of cultural communication, and finished programs are often widely circulated among 

the mass audience. Time-travel novel “Scarlet Heart”, palace novel “Empresses in the Palace”, 

fantasy novel “Eternal Love”, and military novel “I am a Commando” are all internet novels with 

incredibly high hits. Once they were adapted to TV series, they sparked long-lasting trends of 

watching, obtained high reputations and ended up in the center of heated debates as well. Meanwhile, 

the attractive input-out ratio of these adapted series helped their investors acquired high profits. 

With outstanding ratings and appealing profits seen in the filmization of internet literature, internet 

novels are followed and competed for by various film or culture corporations in the industry, which 

in turn triggers new opportunities for the promising future of internet literature. 
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2 Current Situations of the Filmization Communication of Internet Literature 

Currently, internet novels have been recognized by the conventional writing sector and internet has 

been acting as the main platform for fictions. Meanwhile, due to the high hits of heated internet 

novels, passions in the filmization communication of internet novels has reached a peak. 

(1) Generally speaking, the filmization communication of internet novels follows two patterns. 

Firstly, the novels may be adapted to online dramas, preliminary screened on internet platforms. If 

the ratings and hits show positive signs, there are future chances for them to be distributed on 

traditional media or continuously played on the internet. These programs are spread in non-mass 

communications, targeting specific audiences online and obtaining hits by word of mouth. The 

number and types of these programs have grown in the past few years and “Yuan Se”, “Moral 

Peanuts”, “Mi Kuang”， “Ni Xi”,  “Uncontrolled love”, “Old Boy” all fall into this category. These 

kinds of online series adapted from internet novels firstly came into the market in 2000 and can be 

considered as the pioneer in the filmization communication of internet novels. The production in the 

initial phase was inevitably accompanied by negative phenomenon such as unprofessional skills, 

roughly made scenes and abnormal measures to capture attention from the audiences, but still this 

opened the gate to a new product and declared the beginning of a new era. As the years passed, such 

online dramas began to break away from those impressions such as unprofessional or roughly made, 

and gradually high-quality sophisticated programs with large investment such as “Darker” and “The 

Ferry Man” were produced and screened. 

(2) The second pattern, also the main communication path for internet novels, is to adapt these 

novels to films or TV series and air the programs on traditional media or the internet. Such 

programs are dominant in either the number of styles involved or the number of products, including 

representative TV series such as “The Mystic Nine”, “Nirvana in Fire”, “Go Princess Go”, “The 

Lost Tomb”, “My Sunshine”, “The Eternal Love”, “Ashes of Love” and so forth. These programs, 

with their innovative plots and structures and their exquisite production, have captured the attention 

from audiences as soon as they were firstly broadcasted and in return accumulated high profits for 

their investors with incredible heats and watching trends. They also served as heated topics in 

certain time periods for people everywhere and surpassed the product itself to become a 

phenomenon. 

With the continuous surge of internet novel filmization mania, the influence of these novels is also 

growing broader and broader. Funds and talents are gradually attracted to the sector. On the one 

hand, this sparks greater motivations for the development of filmization of internet novels. On the 

other hand, it also causes chaos in the filmization industry. In response to the trend, China has 

already put its hands on formulating the regulation of internet novel filmization. Internet novels are 
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also gradually acquiring similar status as conventional novels. With more stories focusing on 

realistic topics, internet novels start to alter their attention from the heaven to the real world. 

3. Reasons behind the Surge of Internet Novel Filmization 

The official start of the filmization of internet novels in China was in 2000 and 2004 when the novel 

“Flyin’Dance” by Bum Cai was respectively adapted to a film and TV series. With the development 

of China’s internet technology and the gradual popularization of internet and mobile devices, the 

filmization of internet novels has been accelerating its development from slow to fast. Films and TV 

series based on internet novels have taken roots in people’s minds and watching these programs 

have become an important entertainment measure for the public in their spare time. 

3.1 The Fundamental Reason is the Combination of Internet Technologies and Mobile Phones 

The mature development of information technologies has brought the internet to thousands of 

households in China. In 1994, China officially enabled its home network. As shown by statistics, 

currently there are over 800 million internet users in China and the number is still growing; 

Meanwhile, China’s mobile internet users have exceeded 1.138 billion. Nowadays, China’s mobile 

internet has entered the new era of 5G. From 2014 to 2017, China has held the World Internet 

Conference four times in a row. These all represents the irreplaceable status of China’s interent 

market in the world. Thus, the internet technologies and mobile phones have laid a solid material 

foundation for the mass communication of internet novels and the combination of internet and 

mobile devices further provided necessary technical support for the filmization of these novels. 

3.2 The Supportive Background is the Relative Openness in Internet 

The internet is a relatively virtual and open space, where anyone desires to tell their stories can 

create their own series in an open way with the help of internet. Stories with high hits can naturally 

be continued and further became popular novels. This new way of creation destroyed the 

professionalism in the writing industry and opened the gate to a new era where a large number of 

new participants joined the team. Meanwhile, the non-contact interactive function of cyberspace 

creates various opportunities for the writers and their readers to communicate their ideas 

conveniently as soon as any story is published. This provides a special opportunity for readers to 

generate their impact on the novels. Therefore, internet novels are actually a centralized reflection of 

the wills of the majority of readers. Before novels are finished, they have usually already 

accumulated a large number of audiences and fans, which helps the relatively free cyberspace 

become not only the environment encouraging the creation of novels and the diversity of topics, but 

also an incentive space for filmization of internet novels. 
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3.3 The Driving Force is the Style of Internet Novels 

Nowadays, internet serves as the major communication channel. Most of the internet novels born 

and raised on the internet choose to ignore cultural elements, with little significance buried in the 

stories. In today’s fast-paced era of business, novels with light cultural elements can provide simple 

contents but more pleasure, appearing to be more fascinating to readers in their leisure time. 

Meanwhile, as the rapid progress of the modern society, new things and incidents come up on a 

daily basis and changes and improvement in the society or the country never stop. Thus, people are 

in a constant state of mind that nothing is surprising enough anymore. Therefore, topics like fantasy, 

time travels, magics and grave-robbery can cater to audiences’ demands for sensory upgrades with 

stranger, weirder and newer experiences. This drives the adaption of films or TV series as well. 

3.4 The Key Factor is the Popularity of Internet Novels 

The creation of any film or TV series inherently desires for recognition from the audience, the more 

the better. Thus, the investors can maximize their profits and reputations. Internet novels selected to 

be adapted to films or TV series enjoy high reputations themselves with fixed audiences and fans 

accumulated during the writing process. These novels are usually completed in plots, properly 

arranged in structures and highly recognized for their contents, so time, human resources and funds 

required during the script creation process are relatively small for the investors. At the same time, 

many readers of these novels are potential audiences of the adapted films or TV series, which further 

ensured the success of these products. Therefore, the popularity of internet novels is the key factor 

dominating the filmization. 

4. Characteristics of Filmization Communication of Internet Novels 

The filmization communication of internet novels is famous for its low investment and high box 

office and is recognized by the mass audience and professional media practitioners, which is also 

why filmization of internet novels is gradually integrated as a part of the mainstream film and drama 

sector. The high input-output ratio helped pave the way for the filmization of intenet novels. This 

success should be owed to the following characteristics: 

4.1 Analysis from the Perspective of the Communicator and the Audience 

(1) The perspective of communicator: inherent nature to pursue after profits 

If an internet novel can be chosen by film corporates, directors or culture corporates, it must have 

high hits and popularity. Thus, the success is partly guaranteed before the novel is even adapted. The 

investor or the adaption team are psychologically secured that a stable profit is already ensured after 

they adapted the original work without major changes. 
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(2) The perspective of the audience: psychological satisfaction 

The internet itself is an open platform. Though we keep emphasizing that the internet is never 

exempted from laws or regulations, the relative private feature of internet still turns it into an open 

place for many people to vent their real emotions and feelings. Internet novels, born in such an 

environment, inherit the openness naturally. First of all, there is no admission requirements for 

internet writers. Anyone can write their “own stories” on the internet. And once the stories are 

appealing, there will be a large number of audiences and the motivation to finish the stories are 

generated during the process as well. Gradually after a long time, stories become finished novels 

with comprehensive structures. Secondly, the production of internet novels also shares the openness 

feature. Readers and writers can interact and communicate their feelings as soon as stories are 

published. These interactions will in turn shape and impact writers’ story-telling process, which 

causes satisfaction of “creation” in both the writers and their readers. 

4.2 Analysis from the Perspective of Channels 

Filmization of internet novels are widely circulated in a tremendous speed not only on new media 

platforms such as video streaming websites, but also on traditional media platforms such as TV and 

movies as well. It can spread simultaneously between different media platforms and combine 

various advantages of these channels; Meanwhile, given the repetitive feature of video streaming 

websites, these programs adapted from internet novels can be rescreened and circulated over and 

over gain on the website without restraints of time or space, as long as there is internet connection. 

Thus, the communication time and cycle are greatly expanded and multiple attention waves can be 

triggered in different times as well. This is also an important factor responsible for the surge of 

internet novel filmization mania. 

4.3 Analysis from the Perspective of Contents 

The topics internet novels usually involved are free from the burden of serious history. Sometimes, 

stories are even set up without any history backgrounds. Even when there is a history background, it 

acts more like a general environmental setting instead of a serious historical yardstick. The majority 

of the audiences are the youth, so the topics mainly include fantasy, time travels, alternate history, 

Xian Xia and etc., which are rarely seen in conventional novels. Their contents, full of ups and 

downs, also largely cater to young generation’s fragmented reading habits and their psychological 

and aesthetic needs. When novels like these are adapted to films or TV series, characteristics of 

contents and topics listed above are carefully preserved and extra super-real and super-imaginary 

scenes narrated in novels are brought to the audience as well by using modern video technologies as 
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much as possible. These truly magnificent visual and audio feasts will satisfy the audience and 

provide them spiritual pleasure. 

5. Disadvantages of the Filmization of Internet Novels 

As the rise of “Internet Novels’ Filmization Mania”, companies are producing more and more 

domestic “filmization products of internet novels” without thorough considerations of their 

conditions and situations, which results in a mixed market. This is a problem needs to be carefully 

thought about for everyone in the current situation. 

5.1 Dominant by Interests. Lacking of Education 

Filmization products of internet novels sometimes chooses to pursue pure economic interests and 

mainly caters to the consumption needs of the youth. The contents of such programs usually appear 

to be superficial and the values they present are relatively vulgar. Without proper guidance on 

socialist core values and reflections of traditional Chinese culture, these programs fail to perform 

their educational functions. 

5.2 Ignore the Regulations on Production and Churn out Crude Contents 

The high input-output ratio of internet novels and success of topics such as fantasy, Xian Xia, and 

time-travel have encouraged a large number of imitators rushing into the industry. A great deal of 

filmization programs with similar topics and styles appear in the market. Many programs are 

churned out without enough attention paid to the regulations on production, simply trying to grab 

the heat or smash the traffic. They take abnormal measures, such as hiring popular stars and twisting 

and producing visual contents by using computer graphic technologies just to save the expenses; 

Sometimes they ask popular stars to count numbers instead of reading their lines to save the time 

and they can edit the audio by post dubbing and synchronization. These conducts are partly 

responsible for the numerous low-quality programs in the market. 

5.3 Focus on the Development but Ignore the Exploration 

As shown in documents, many successful TV series and cultural products not only are successful in 

taking roots in people’s minds by the contents themselves, but also spare numerous efforts in the 

development of spin-offs. For instance, Disney’s various types of products such as dolls, mugs, bags 

and keychains, toys and clothes, developed based on figures from their films have always been their 

best sellers. Cultural product series launched by the Palace Museum were also greatly welcomed by 

the market as soon as they came out. However, as for the filmization of internet novels, although the 

style, topic and the distribution channel seem relatively innovative, unfortunately they fail to 

maximize their advantages. They have fallen into the cliché of marketing, with all focus attached to 
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the promotion process. The majority of their income comes from the advertisement service during 

the promotion and thus they fail to pay enough attention to the exploration of the cultural cores in 

the programs. 

6. Conclusion 

The internet has become the main front, which no one can ignore, for any individual, organization 

and country. It has influenced the development of human society and meanwhile enhanced our 

dependence on it. Thus, the development of internet acts as a double-edged sword for the 

development of human society. Given this, China has established the Central Leading Group for 

Cyberspace Affairs on February 27, 2014 to guide the future development of China’s internet. The 

group is led by the highest leader of the country and aims to protect the healthy and safe 

development of the internet. This act has reflected great importance the nation has attached to the 

development of the internet and it has also brought brand new opportunities for the normalization of 

filmization of internet novels. Adapted TV series from internet novels, as an important part of 

China’s film and TV programs, enjoy an expanding influence on the audiences. Therefore, the 

author believes that there will be more and more internet novels in China’s film and drama market 

that focuses on the core of national culture, core values of socialism and the positive energy in the 

society. These novels will join the mainstream communications and guide the values of audiences. 

Thus, internet novels will continue to develop following a healthy, prosperous and sustainable path. 
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